SHIRLEY.

the Theatre Royal, and the playwright Peter
Motteux, who perhaps was responsible for
adapting it for revival, wrote that " Shirley only"
ushered it in to the Stage : the author of it was
one Mr. Rivers, a Jesuit, who wrote it in his
confinement at Newgate, where he died.53 Mot-
teux was probably repeating a vague rumour
that this Rivers had in some way been connected
with The Traitor. It is not impossible that
Shirley may have visited his co-religionist in
prison, and may have accepted from him some
hint of the plot. No one, however, who reads
the play will doubt for a moment that it is all
written as it now stands by the author whom it
represents in so typical a manner. The versi-^
fication, the arrangement of scenes, the morality,
all belong to Shirley and to Shirley only. If
other evidence were needed, it is to be found in
the poet's epistle dedicatory to the Earl of
Newcastle, in which he uses language which
would be fraudulent were the writer of the letter
not also the writer of the play. An adaptation
of The Traitor^ by Sheil, was brought on the
stage so late as 1819.

Shirley's next contribution to the players was
Tkt Dufe) 1631, which is not now known to
exist. Loztfs Cruelty* which was acted at Drurv
Lane late in the same year, was not published
until 1640* It is a tragedy, which opens with a
*rery beautiful scefie between Bellamente and his
mistess Clariana; the high level of these exqui-